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HIGHEST HONORS 



The Verdict of the World's Greatest 

Artists and the Acceptance 

of the Music Trade. 

INDORSED BY THE JURY OF EXPERTS OF 



The WORLD'S FAIR 




THREE MEDALS 

AND DIPLOMAS 

AWARDED BY THE JURY TO 

Pianos, • • • 
Reed Organs, • 
Portable Pipe Organs 

COMPRISING ALL INSTRUMENTS 
PRODUCED BY 

W. W. KIMBALL CO., Chicago, 

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 

PIANOS AND ORGANS. 




E. A. KIESELHORST, General Agent, 



914 Olive Street, ST. LOUIS. 



THE MARRIAGE QUESTION AGAIN. 

PROF. WM. G. SUMNER, of Yale, in a 
recent class-room lecture, is reported to 
have said: "In the strictest sense mar- 
riage is an ideal that has never been 
realized. Vicissitudes act on and change 
the married pair, and not more than ten per cent of 
them realize their ideal of marriage. That is to say, 
not more than ten per cent of married people look- 
ing backward, at the end of their lives, can honestly 
say they have realized all the happiness and all the 
ideals with which they began married life * * 
The poetry of the marriage ideal too often ends with 
the ceremony." 

To this there have been many replies, notably by 
Cardinal Gibbons and Mrs. Wtn, Jennings Bryan, 
and invariably exceptions have been made and in 
most instances established. Professor Sumner stirr- 



ed up a veritable hornet's nest. The learned gen- 
tleman talked too glibly and authoritatively on a 
subject that it is presumed he knows little about, 
inasmuch as the New York Journal reports him as 
being a baldheaded old bachelor. Practical results 
outweigh all the fine-spun theories in the world. 
Civilization has tested matrimony. Among decent 
people it has been found to be pretty nearly pure 
gold. What some sour old bear may think or say 
on the subject does not alter the "clinical evidence," 
as doctors say, in recommending Five -Grain Anti- 
kamnia Tablets for relief of pain, such as headache, 
brow ache, neuralgia, muscle soreness and bone 
ache. No, not by any means! As I said before, 
when a thing is tried and found to fill the bill— when 
it is in demand all over the civilized world and pro- 
nounced good— "the best thing known," etc., etc., 
as is spoken of the marriage of true souls, and, by 
the way, also of Five -Grain Antikamnia Tablets, 
there is no use of some old hidebound professor 



kicking against it. As Chauncy M. Depew says: 
" What's good enough for mother is good enough 
for me." But before leaving the subject I want to 
speak a word of advice. When the wheels of matri- 
mony don't run smoothly because the wife is in 
distress and out of humor, or the husband cross be- 
cause of headeache from hard work down town or 
too much festivity at a banquet, remember that Five- 
Grain Antikamnia Tablets facilitate the domestic 
machinery wonderfully. They drive pain out of the 
home and bring in smiles and joy and happy laugh- 
ter instead. 

Besides they are perfectly safe— they do not pro- 
duce habit; they do not depress weak hearts, they 
relieve promptly and certainly. One or two Five- 
Grain Antikamnia Tablets every hour, repeated as 
necessary, will drive away any pain that may fasten 
its horrid fangs in human flesh. — Sapho 

in N. Y. Med. Weekly. 
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STARR, JESSE FRENCH 
RICHMOND PIANOS. 

The STARR Piano is a recognized standard of artistic merit, and received the highest award 
at the World's Fair in '93, also at the Tennessee International Exposition in '98. 

The JESSE FRENCH is a popular rival of all claimants for the second position, because of 
its acknowledged durability, elegant tone and action, while the RICHMOND is certainly the best 
commercial Piano in America, moderate in price and thoroughly reliable. We make nothing but 
such goods as we can sell on honor and fully guaranteed, and parties dealing direct with us get 
factory prices and save all middlemen's profits. Write us; a 2c. stamp may save you many dollars. 

JESSE FRENCH PIANO & ORGAN COMPANY, 
10th and Olive Streets, ST. I_OT_JTS, MO. 
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OW WE HEAR 

MUSICAL TONES. 



j_J 

X JL Prof. McKendrick, of Eng- 

land, remarked in a recent lec- 
ture that it was one of the greatest general- 
izations of modern physics that in the world 
there were many kinds of movements, some 
of which were patent to the ordinary senses, 
and some were so delicate as to require spe- 
cial methods for their apprehension. In 
addition to the movements which caused the 
sensation of light, sound, and the other well- 
known sense phenomena, there were probably 
many movements in the physical world of 
which people were not directly conscious, as 
there were no sense organs for these move- 
ments to act upon. There was no special 
organ for the reception of electric waves, and 
consequently people were not cognizant of the 
existence of these waves except by special 
and indirect methods. The lecturer then 
went on to explain the action of the tuning 
fork, and the method that was adopted to 
show graphically the vibrating motion of the 
fork and to measure the wave lengths. He 
also gave the result of combining waves of 
different lengths, and of varying the phases. 
The three characteristics of a musical sound 
were pitch, loudness, and quality. Pitch was 
raised by increasing the rapidity of the vibra- 
tions, loudness by increasing the amplitude of 
the vibrations, and quality by the addition of 
partial tones. He pointed out that it was not 
necessary to hear a tone for, say, a second, to 
recognize it. One vibration would only cause 
a sensation of pressure, but half a dozen 
vibrations were sufficient to produce sound, 
and that was why they could distinguish the 
notes of very rapidly performed music. Tone 
could be heard at about 16 vibrations per 
second, but it was really only a sensation of 
thuds. At 30 vibrations a note was produced, 
and pitch rising to about 30,000 vibrations per 
second could be heard. Dealing with the 
more difficult subject of quality of notes, he 
explained Helmholtz's theory of analysing the 
various constituents by means of resonators. 
Referring to Helmholtz's suggestion that in 
the ear there were vibrating structures tuned 
to all the variations of pitch, he said the critics 
of the German physicist did not give sufficient 
weight to the analytical faculty which was 
undoubtedly present. The lecturer explained 
the construction of the phonograph, and said 
it was a beautiful illustration of the wave the- 
ory of sound. He also showed how, by 
means of a microphone, a ventriloquial effect 
could be got from the phonograph. In con- 
cluding, he stated that all he had said did not 
in the least explain how they appreciated 
music. They had been really only working 
with the bricks of a glorious edifice. The 
aesthetic part depended on something even 
more refined than the ear. People who said 
they had no appreciation of music had just as 
highly developed ears as the famous musi- 
cians. Beethoven when deaf was able to write 
some of the beautiful symphonies and sonatas 
they all delighted in. The appreciation of 
music depended upon something of which 



they knew nothing yet. They knew almost 
nothing of what happened in the brain. But 
at that point they passed from the region of 
physiology to the region of psychology, and 
it was there they must find the explanation of 
how they had such glorious feelings when 
they listened to the music of the great com- 
posers. 



SONG WRITING. 

IT is generally held that many great songs 
have been given to the world, but, in 
spite of Schubert, who in a few of his 
songs has done wonderful things, and 
Schumann, who really had a finer idea 
of the union and poetry of music, and Robert 
Franz, who too often cut the knot by making 
his vocal music so subservient to the words 
that it is sometimes colorless and uninterest- 
ing, there is still room for the assertion that 
song writing is in its infancy, says a writer in 
a London paper. Wagner complained that in 




SELMA KRONOLD, 
Prima Donna Soprano-Castle Square Opera Company. 

the old operas music had been made an end 
instead of a means of poetic expression : the 
same thing can equally well be said of song 
writing. I suppose such songs, in which the 
absolute beauty of the music conditions every- 
thing and completely smothers all vital mean- 
ing out of the hardly used poems, will always 
be popular; but they can never have more 
than a musical effect; whereas a perfect 
marriage between words and music can be an 
actual power in the world for good or evil; 
it can rouse men to heroism, stir hearts over- 
clogged with selfishness, and make a pulse 
beat which never beats else. 

But to do this a special kind of poem is 
wanted for songs, just as Wagner had to sim- 
plify his poems so as to give music its full 
expressive power. Here and there you will 
find lyrics which might have been written 
especially for music; but there is a limit to 
them. The only way out of the difficulty is 



that either a composer should be his own poet, 
or that the poet should set himself to under- 
stand the needs of the composer, which he 
can easily do without sacrificing his art-ship. 
The two would then work together to a com- 
mon end, which in itself would be a greater 
end than any to which either might attain by 
himself. 

There is another aspect, too, of this song- 
question which requires a few words. Even 
when we have the perfect song, we still 
require — the perfect singer. We demand 
brains, intuition, dramatic power, emotion in 
our modern singers of modern songs. To be 
able to sing a melody smoothly, to overcome 
easily the most awkward intervals, is not 
sufficient for our purpose. We must have 
something more than mere voice ; there must 
be a human soul behind it, or the result is 
incomplete. The composer cannot notate 
changes of voice color; he cannot, without 
cramping the singer of intelligence, write down 
every little shade of expression — almost as 
reasonably might one expect a dramatist to 
notate every change of expression in the voice 
for the different sentiments in the speeches 
set down for his actors. No; the finest song 
ultimately rests for its completeness with the 
singer. 



HE AMERICAN HOME PIANO. 



T 

Charles M. Skinner contributes 
X a readable essay on this subject to 

the Philadelphia Saturday Eve- 
ning Post, from which we take the following: 
There are more pianos in America, in pro- 
portion to the population, than in any other 
land ; and in no country are the poor things 
more cruelly tortured. (It might almost be 
said that piano -playing has become our na- 
tional vice, and that it has formed, in that 
respect, but an indifferent substitute for the 
chewing of tobacco.) Yet it is not the play- 
ing that causes so many to suffer, but the 
tweaking and pounding and ignorant misuse 
of an instrument that was made for comfort 
and joy. 

When the day's work is over, and before 
the lamps are brought in, while one lounges 
in slippers and house-jacket in the easy-chair 
watching the fall of night through the win- 
dows, then blessing on the daughter of the 
house who goes quietly to the piano, puts her 
foot on the soft pedal and turns the hour to 
poetry by playing a Chopin nocturne, a pen- 
sive bit of Schumann, or a nuit blanche of 
Heller. Sweet, with a touch of sadness, such 
music composes the mind while it stimulates 
imagination, the home grows cosier and 
dearer, and the night comes more soothingly. 
But woe to that house — and it is not always a 
boarding-house, either— where the confident 
one with a hard brain, a thick ear and a strong 
arm slams open the piano cover, glares, 
squares off, and falls to beating the keys, 
filling the unhappy instrument with shrieks 
and the place with trouble. And it may be 
stated as a rule that the more worthless the 
music, the more insistent and sonorous will 
the performance be. 
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ASTLE SQUARE 

OPERA CO. 



r 

V^^^^ Charles Southwell, resident 

manager of the Castle Square 
Opera Co., deserves no small credit for the 
magnificent success attained by this organiza- 
tion in St. Louis. Not only has the original 
term been successfully carried out, but the 
company remains through a supplementary 
season running through April. Every support 
should be given by the public to the Castle 
Square Opera Co. for no other reason than 
that it is well deserved, and it is to be hoped 
the company will be with us next season. 



De Pachmann will sail for Europe early in 
March, after giving a recital in honor of the 
anniversary of Chopin's birth. 



CHORAL SYMPHONY 
SOCIETY. 
The Choral Symphony Society 
will give its ninth concerc of the 
season on the 22nd inst. At this concert, the 
chief attraction will] be Leonora Jackson, the 
celebrated violinist. Miss Jackson will play 
the Brahms concerto and will no doubt afford 
a great treat to her hearers. A programme of 
choice classical music will be presented. 

Concerning Miss Jackson's playing at the 
Queen's Hall Symphony Concert, London, 
the London Times says : ' ' Upon the playing 
of the splendid violin concerto of Brahms by 
Miss Leonora Jackson there is nothing but 
praise to be bestowed. The young lady has 
now proved herself a complete mistress of her 
instrument, and an artist of high quality; her 
intellinence is as remarkable as the ease and 
perfection of her technique." 



UNION MUSICAL CLUB. 
The Union Musical Club will 
give two concerts in April. The 
first concert will consist of piano 
numbers and will be given on the 7th inst. 
The second concert will be made up on en- 
semble numbers and will take place on the 
24th inst. 

On May 3d the famous Kneisel Quartet will 
be the attraction offered by this club. 



WM. H. SHERWOOD S RECEPTION. 

One of the social events of the season was 
the reception tendered the eminent pianist, 
William H. Sherwood, by Mrs. Albert S. 
Hughey and Miss Mae Estelle Acton, on the 
23rd ult., at the Conservatorium. Musical 
numbers were contributed by Messrs. Sher- 
wood, Kunkel, Kroeger and Parisi, and en- 
thusiastically received by all present. The 
guests included the leading musical lights of 
the city. The courtesies of Mrs. Hughey 
and Miss Acton were thoroughly enjoyed. 



Mrs. Emily Boeddecker and Miss Laura 
Mueller took part in the third grand vocal and 
instrumental concert given by Evangelical 
Jesus Congregation at Lemp's Park Hall on 
the 20th ult. Their rendition of the piano 
duet "Sonata, op. 24," by Beethoven, was a 
pronounced success. 



M 



AJOR AND MINOR. 



Mme. Caeve has gone to 
Florida for her health, which a 
brief season of rest in the 
South is expected to re-establish. 



Miss Bebe ShEetz, daughter of a promi- 
nent lawyer of Chillicothe, Mo., and pupil of 
Charles Kunkel , was the chief attraction at the 
Fourteenth Kunkel Concert, given at Asso- 
ciation Hall, Y. M. C. A. Building, on the 
27th ult. Miss Sheetz played " Au den 
Fruehling" and Raff's great concert number, 
" Polka de la Reine," with such wonderful 
feeling and brilliancy as to class her work 
with that of some of the most eminent artists 
heard here this season. 

E. R. Kroeger gave his Third Pianoforte 
Recital at Y. M. C. A. Hall on the 2nd inst. 
A splendidly varied programme, including 
numbers by Kroeger, Bach, Mendelssohn, 
Henselt, Heller and Liszt, was rendered in 
Mr. Kroeger" s usual artistic vein and thor- 
oughly enjoyed by all present. 

J. A. Carson, of Carrollton, 111., gave an 
interesting piano recital on the 20th ult., in 
which he was assisted by Miss Ida Miner, 
violinist. Works by B. O. Klein, C. N. 
Allen, A. G. Robyn, E. R. Drake and E. 
Liebling were among those rendered. 

The eighth annual Kansas Musical Jubilee 
will be held in Hutchinson May 15, 16, 17 
and 18, in the Auditorium Building, which 
has a seating capacity of 3,500. The jubilees 
held heretofore have been very successful, and 
the coming jubilee will be more so. The 
number of musicians who will be present is 
twenty -five per cent, greater than last year. 
Two thousand dollars will be given away in 
prizes. Geo. A. Burdette, of Boston, and E. 
R. Kroeger, of St. Louis, have been secured 
to act as judges of the jubilee. A concert 
will be given every evening. Au interstate 
vocal solo contest will be held. The prize is 
$100 cash. A number of musicians of na- 
tional reputation will compete for this prize. 
It will be one of the most interesting and 
artistic contests ever held in connection with 
the jubilee. A one -fare rate has been secured 
on all railroads and a low rate for entertain- 
ment in this city. Any one wishing further 
particulars concerning the jubilee, or to re- 
serve their seats in the Auditorium, can do so 
by addressing the Secretary. 
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"OPERA IN EUROPE AND AMERICA." 

IN AN ARTICLE in the " International 
Monthly" on "Opera in America 
and Europe," Mr. Henry T. Finck 
writes sarcastically of Chicago as a 
center of musical culture. "The 
plain truth is," he states, "the populace of 
Chicago, like that of most of our cities, does 
not care to support good music, for the simple 
reason that such music gives it no pleasure, 
being, in fact, more apt to bore it." Even 
Boston comes in for Mr. Finck 's condemna- 
tion. "Boston," he writes, "which no 
doubt is honestly proud of its symphony con- 
certs and supports them nobly, has no ear for 
dramatic music." "To a performance of 
'Siegfried,' which could hardly have been 
equaled at Bayreuth, and which was presided 
over by no less a man than Anton Seidl," the 
Hub of the Universe contributed a beggarly 
audience of only 900. Philadelphia, Mr. 
Fink declares, has been making an effort in 
recent years to become operatic, but, com- 
pared with European standards, "New York 
remains the only American city that deserves 
serious consideration from an operatic point of 
. view." 

While opera prospers in New York now, 
this has not always been the case. East sea- 
son Mr. Grau cleared $100,000, but in 1884- 
85 Abbey & Grau^lost $250,000, although 
their company included some of the most 
eminent singers of the day. The large profits 
of the last season came chiefly from the Wag- 
nerian performances, although Mr. Grau per- 
sonally did not care for Wagner and for a long 
time refused to produce the great German 
composer's works. But some of the distin- 
guished singers whom he had brought over 
from Europe insisted that they would sing 
Wagner or nothing. Mr. Grau yielded, and 
the result from an artistic and financial stand- 
point was all that could be desired. Forty - 
one of the 101 performances of opera at the 
Metropolitan last season were devoted to the 
Wagnerian repertory. 

" Experience has shown abundantly," says 
Mr. Finck, "that New York would rather 
pay $5 to hear three or four great singers than 
pay $2.50 or $1.50 to hear only one. Mr. 
Grau has so spoiled his public that, with the 
exception of 'Carmen,' with Mme Calve, an 
opera must be given with at least two or three 
singers of the first rank to give satisfaction." 
Nevertheless, it is frankly admitted by Mr. 
Finck that not even in Greater New York are 
there enough wealthy lovers of music to 
make grand opera profitable or possible as a 
purely musical entertainment. Fashion and 
the national desire to attend a "big thing ' ' 
have combined with a love of music to make 
possible "an ensemble of stars, an operatic 
galaxy." 

Much nonsense, declares Mr. Finck, has 
been written regarding the excessive emolu- 
ments paid to great opera singers. It is all a 
question of supply and demand. Mr. Grau 
does not grudge Jean de Reszke $1,500 or 
more a night, because he has found that his 
receipts average $3,000 more when the Polish 



tenor sings in a particular opera. If he can 
get a $10,000 audience to hear "Carmen" 
when Mme. Calve sings, and only half as 
much when some other vocalist takes her 
place, why should he refuse to pay what 
seems an excessive sum for a few hours' 
work? 'The supply of geniuses is limited, 
and that is why they come high — like dia- 
monds and gold. ' ' The repertory of the Met- 
ropolitan is often denounced for its monotony 
and the tabooing of novelties, but this is said 
to be due to the fact that the New York pub- 
lic ' has an unconquerable suspicion of oper- 
atic novelties." 

The Eondon opera season is shorter than 
New York's, and in Eondon, as in New York, 
the singer is of greater importance than the 
opera. The three most popular operas in 
Eondon last season were, as in New York, 
' '. Eohengrin , " " Faust , " and "Carmen . " 
In Germany the opera is regarded as of greater 
importance than the singer, and Mr. Finck 
tells us that "the Germans, with their cos- 
mopolitan taste and love of music for its own 
sake, are apt to assume airs of superiority on 




HENRY W. SAVAGE, 
Proprietor of the Castle Square Opera Company. 



this point, and not without reason." But 
there is another point of view, as Mr. Finck 
explains. In the German provincial theatres, 
and too often in the capitals, the singers are 
not equal to the task of adequately inter- 
preting the operas in which they appear, so 
that allowances have to be made which seri- 
ously interfere with the enjoyment of the 
music. 

Paris is eminently an operatic city. Alone 
of all European cities it has two permanent 
operas, the Grand and the Comique," which, 
like the operetta theatres, have their big prizes 
in the amusement lottery." The receipts at 
the Grand Opera for the season average about 
$600,000, while the Government gives a sub- 
vention of $160,000. The singers are paid 
much less than in England and the United- 
States. Gounod's "Faust" and Ambrose 
Thomas' " Mignon " are favorite operas. The 
publisher of "Faust" has made over $1,- 
000,000 on the score. National antipathy to 
anything of German origin prevented for 
many years the performance of Wagnerian 
operas, but the production of " Eohengrin" 



opened the floodgates for the Wagner operas - 
which now hold the leading place. 

As to the opera in Italy, Mr. Finck asserts 
that a state of decadence exists. The Doni- 
zetti centenary at Bergamo in 1897 epitomized 
the whole situation. It was a failure, 
chiefly because there were no Italian sing - 
ers able to give a good performance of one of 
his operas." Italy has long since ceased to 
supply the world's demand for opera singers, 
and the very few there are do not remain in 
Italy, because they can get much higher terms 
in England and America. The manufacture 
of new operas continues in Italy, "but their 
life is not much longer than that of a news- 
paper, and few ever cross the Alps. Verdi is 
the last of the great Italians; from him to 
Mascagni, Eeoncavallo and Pucini the descent 
is abysmal." 

While opera has almost a monopoly of 
musical life in Italy, Germany is far in the 
lead. Italy has about twenty large opera 
houses and the same number of smaller ones. 
Germany has twice as many. The Germany 
opera season covers ten months, while in 
Italian cities it lasts only during the carnival 
weeks . The subscribers to the leading Italian 
opera house, the Milan Scala, may have to 
content themselves with six or eight operas, 
while the German institutes often produce as 
many as fifty or more different operas during 
a season, including half a dozen novelties. 
Italian and French operas are sung oftener in 
Germany than in Italy and France, and to 
these the Germans add their vast domestic 
repertory. 

♦ 

The association of German composers has 
presented to the federal council a memorial 
upon the rights of authors which contains 
some curious statistics; Germany contains 
580 solo singers; 240 pianists; 130 violinists; 
110 virtuosos, playing divers instruments; 
650 organists ; 13,000 orchestral musicians, of 
whom 8000 play in theaters and municipal 
orchestras; 1300 orchestra leaders and 
directors of music; 8000 military musicians, 
headed by 410 leaders; 2350 chorus directors;' 
3700 professors of instrumental music; and 
1350 professors of singing in 435 conservato- 
ries. Among the musical associations are 
420 for sacred music, 840 amateur orchestras, 
and 6580 singing societies. In 1898, 277,100 
different productions of music took place, at 
which were given 2,701,900 different pieces, 
of which 191,800 were classical, 946,000 genre 
pieces, and 1,564,000 light pieces. There are 
273 musical editors, 1800 merchants of music, 
33 establishments to engrave music, 3000 
factories of musical instruments, 2500 venders 
of musical instruments, and 150,000 people 
live by music in Germany. 



Mme. MarceIvIvA Sembrich has been en- 
gaged as the principal soloist in the Cincin- 
nati Musical Festival, to be held during the 
second week of May. She will be heard for 
the first time in this country in Brahms' 
"Requiem," in the vocal part of Beethoven's 
Ninth Symphony, and in concert numbers. 
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UNKEL, CONCERTS. 



KThe Fourteen Kunkel Concerts 
thus far given at Association Hall 
have presented to concert goers 
a resplendent array of musical works. In 
variety, interest and educative character they 
are unsurpassed. Students especially should 
realize the splendid opportunities presented 
them through these concerts. The public has 
been appreciative of the Kunkel concerts, 
braving all kinds of weather in order to enjoy 
the rare treats offered. The last four pro- 
grammes presented were as follows : 

255th Kunkel Concert (Eleventh Concert of the 
Season) — Tuesday evening, February 6th, 1900. 
1. Sonata in A Major, Mozart; a. Tema— Andante 
grazioso con Variazone ; b. Alia Turca— Allegretto 
(classic in strict style) Mr. Charles Kunkel. 2. 
Song— Aria— My Noble Knights, from Huguenots, 
Meyerbeer; (classic— romantic), Mrs. Rozalie Zick 
Grierson, pupil of Kunkel's College of Music. 
3. Piano Duet — a. Canzonetta, Mendelssohn; b. 
Love's Awakening Waltz, Moszkowski; (classic — 
romantic), Messrs. Charles Kunkel and Charles J. 
Kunkel, nephew of Mr. Charles Kunkel. 4. Violin 
Solo— II Trovatore Grand Fantasia, Alard; Miss 
Esmeralda Berry, pupil of Signor Guido Parisi, in- 
structor of the Violin at Kunkel's College of Music. 

5. Piano Solo— a. Alpine Storm, a Summer Idyl (by 
request), Kunkel; b. Serenade from Don Pasquale, 
Thalberg; (modern — romantic), Mr. Charles Kunke 1 . 

6. Song — Che Giojo (What Joy) Waltz, Mattei ; 
(classic — romantic), Mrs. Rosalie Zick Grierson. 

7. Violin Solo— Cradle Song, Renard; (classic ro- 
mantic), Miss Esmeralda Berry. 8. Piano Duet- 
Butterfly Galop, Melnotte; (modern salon composi- 
tion, Messrs. Charles Kunkel and Charles Jacob 
Kunkel. 

256th Kunkel Concert (Twelfth Concert of the 
Season) — Tuesday evening, February 13th, 1900. 
1. Trio for Piano, Violin and Violoncello, op. 8, 
Chopin; a. Allegro con fuoco; b. Scherzo— con 
moto ma non troppo. c. Adagio, d. Finale— Alle- 
gretto, (classic — romantic). Messrs. Guido Parisi, 
P. G. Anton and Charles Kunkel. 2. Song— Aria 
from Philemon et Baucis, Gounod, (classic— roman - 
tic). Miss Mae Estelle Acton. 3. Violoncello 
Solos— a. Sur le lac (On the Lake), op. 36, Godard ; 

b. Arlequin— Mask Ball Scene, op. 3, No. 1, Popper; 
(classic— modern— romantic). Mr. P. G. Anton. 

4. Piano Solos — a. Hiawatha, an Indian Legend, 
Kunkel; b. Carrillon de Noel (the Chimes of Noel , 
Gavotte et Musette, Smith; c. Sextette from Lucia 
diLammermoor, Liszt; (classic— modern— romantic). 
Mr. Charles Kunkel. 5, Violin Solo— Hejre Kati— 
Scene de la Csarda; No. 4, op. 32, Hubay; (classic- 
modern— romantic). Signor Guido Parisi. 6. Song- 
Indian Bell Song, from Lakme, Delibes; (classic- 
romantic). Miss Mae Estelle Acton. 7. Piano 
Duet— The Jolly Blacksmiths— Caprice, Paul; (salon 
composition). Messrs. Charles Kunkel and Charles 
Jacob Kunkel, nephew of Mr. Charles Kunkel. 

257th Kunkel Concert (Thirteenth Concert of the 
Season)— Tuesday evening, February 20th, 1900. 
1. PianoSolo (by request) Sonate Op. 27, No. 2, Beeth- 
oven, a. Allegro vivace; b. Largo appassionato; 

c. Scherzo allegretto; d. Rondo grazioso. (Classic 
in strict style ) Mr. Charles Kunkel. 2. Song— My 
Heart at Thy Sweet Voice, from Samson et Delila, 
Saint-Saens. (Classic— romantic.) Mrs. Bertha L. 
Roberts. 3. Piano Solo— Portrait No. 22, from Al- 
bum of Poatraits, Kamenoi- Ostrow, Rubinstein. 
(Classic— romantic.) Mr. Charles Doerr, pupil of 
Mr. Charles Kunkel's artists' class, Kunkel's College 
of Music. 4. Violin Solo— Airs Hongroise, Op. 32, 
Ernst. (Classic— romantic.) Signor Guido Parisi. 

5. Piano Duet— Pegasus Grand Galop, Schotte. (Mod- 
ern salon composition.) Messrs. Charles Kunkel 
and Charles J. Kunkel, nephew of Mr. CharlesKun- 
kel. 6. Song— A Dream, Bartlett. (Romantic salon 
song.) Mrs. Bertha L. Roberts. 7. Duet for Piano 
and Violin (by request). Second Hongroise Rhap- 



sodie, Liszt. (Classic — romantic.) Messrs. Guido 
Parisi and Charles Kunkel. 

258th Kunkel Concert (Fourteenth Concert of the 
Season) — Tuesday evening, February 27th, 1900. 
1. Trio for Piano, Violin and Violoncello, Op. 66, 
Mendelssohn, a. Allegro energico e con fuoco; b. 
Andante espressivo; c. Scherzo— Molto allegre quasi 
presto; d. Finale — Allegro appassionato. (Classic 
in strict style.) Messrs. Guido Parisi, P. G. Anton 
and Charles Kunkel. 2. Song— Polonaise fromMig- 
non, Thomas. (Classic — romantic.) Mrs. Rosalie 
Zick Grierson, pupil of Miss Mae Estelle Acton's 
artists' class, Kunkel's College of Music. 3. Violin 
Solo— Ballade Op. 25, Davidoff. (Classic— Romantic.) 
Mr. P.G.Anton. 4. Piano Solos— a. An den Frueh- 
ling (To the Spring) Op. 43, No. 6, Grieg; b. Polka 
de la Reine. Caprice, Op. 95, Raff. (Classic- 
romantic.) Miss Bebe Sheetz, pupil of Mr. Charles 
Kunkel's artists' class, Kunkel's College of Music. 
5. Violin Solo — Russian Airs, Wieniawski. (Classic- 
romantic.) Signor Guido Parisi. 6. Song — The 
Wren, Benedict. (Classic — romantic.) Mrs. Rosa- 
lie Zick Grierson. 7. Piano Duet— Southern Jolli- 
fication (Plantation scene), Kunkel. (Modern salon 
composition.) Messrs. Charles Kunkel and Charles 
J. Kunkel, nephew of Mr. Charles Kunkel. 




GRACE GOLDEN, 
Prima Donna Soprano— Castle Square Opera Company. 



ART AND MUSIC- 



program of a Western musical society. What 
was written then is so pertinent that it is here 
reproduced : 

" Music is an art. Art is either the ' har- 
monic expression of human emotion ' or a 
system of rules and traditional methods. 
Viewed as either, it is a product of the human 
intellect, derived from its efforts to create a 
form of expression. It is not a mere accident 
of the emotions, and should never be treated 
as such. The musical artist is one who 
studies the nature of emotions and the possi- 
bilities of their musical communication, and 
endeavors to produce a work both harmonic 
in design and significant in content. Those 
who seek for art in musical work must search 
for the demonstrations of intellectual concep- 
tion in the embodiment of feeling. There is 
no design which is not intellectual ; there is 
no art without design." 

I do not expect to live to seethe time when 
the general public at the concerts and the opera 
will have attained the attitude of intellectual 
regard for music. But I do hope to see con- 
stant progress toward it. The world seems to 
be full of persons who are eagerly inquiring 
what they shall do to be saved from the pit of 
musical ignorance. But they do not like to 
undertake the study which is needful to save 
them. If there was only some royal road to 
musical understanding, how happy these 
would be ! But there is none. Music is not 
for the careless seeker after amusement. The 
coy muse of sound is not to be lightly wooed. 
She must be sought, like Echo, in her secret 
places. The "swan's nest among the reeds" 
is not for every idle passerby. The glory of 
the shrine is not for the mere tourist. The 
majesty of the sunrise on the Rigi is no more 
than the dazzle of a botch of color to the 
smug student of the guide book. The heart 
of a woman is only a puzzle to the superficial 
worldling. ' ' All is spirit to him who is 
spirit ; all is matter Jo him who is nothing but 
matter." — W. J. Henderson. 



HAVE you ever read ' ' The Gate of 
the Sieur de Maletroit," by 
Robert Louis Stevenson? It is 
one of the perfect short stories 
of our language. Now the inci- 
dent which it relates is neither great nor start- 
ling, though it is poetic. But the whole art 
of the story lies in the literary workmanship 
of it. And this is what most readers never 
notice. In music the art lies in the music 
itself. Music must ever be studied from 
within, not from without. As it is the abso- 
lute product of the human intellect, having no 
prototype in nature or life, it can be cognized 
only by the human intellect. The pretty 
melody may give pleasure, the ear may be 
ravished by the multifold sweetness of the 
orchestral sound, but the aesthetic organism 
which constitutes a work of art is completely 
lost unless one listens with the mind. Some 
time ago the writer was asked to furnish a 
sentiment to be printed on the anniversary 



The Leipzig solo quartet for church song, 
which gave seven auditions in five churches 
in St. Petersburg during Christmas week, 
purposes to tour through Russia. It has been 
invited to visit America next autumn. 

The difficulty as to the conductorship of 
the Philharmonic concerts in Vienna, which 
post Dr. Richter recently resigned, has been 
settled by the election of Herr Mahler, of the 
Imperial Opera. He has arranged a tour for 
this famous organization, which will give three 
concerts in Paris next summer and, if arrange- 
ments can be made, may go to London. 

Edward A. MacDowell of Columbia 
University has resigned from the presidency 
of the Society of American Musicians and 
Composers. His statement for so doing is 
simple: The society declared itself incom- 
petent to authorize him to choose his own 
board of directors for the balance of the sea- 
son in place of those who have resigned, 
recommending a recall of the old board. This 
Mr. MacDowell refused to do and resigned. 
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Thu largest piano -makers of London have 
agreed to accept what is known in America as 

Philharmonic pitch, ' ' in Europe as ' ' French 
diapason normal "= 435 vibrations. This 
pitch has been in vogne in America for some 
years, and is, on the whole, satisfactory. 

Sir C. H. Hubert Parry has been ap- 
pointed Professor of Music in Oxford Uni- 



versity, to succeed Sir John Stainer, who 
resigned some time ago. Dr. Parry, as he 
was long known, has contributed a number 
of important works to musical literature, his 
articles on theoretic subjects in Grove's dic- 
tionary being among the most valuable of the 
kind. He has also written a number of com- 
positions in the large forms. 



OLD OR NEW 



\ 

•^^J ,| "° mpt,y CUred by ST " JACOBS OIL. -5$^t^& 



RHEUMATIC PAINS 




Erker Bros. Optical Co. 

608 OLIVE STREET. 

Largest assortment of the best makes of 

Opera Glasses at very low prices. 

Shell and Silver Lorgnettes. 

(jold Spectacles and Eye Glasses accurately adjusted 



Many a woman is so exquisitely 
/ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.— Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE, 

Short Hand, Type Writing, Telegraphy, 

Spanish and English Branches 

Thoroughly Taught. 

Students may Mntev at Any Time and Select eueh 
Studies as They Desire. 
For information, circulars, etc., call at the College office 
J. C. BOHMER Principal. 





"Crown" Piano, 

the one of "many tones," embodies the highest attamments in the art of Piano 
making, and is m accord with the best ideals of piano construction 

Ihe « Crown " Piano is strictly and in the fullest sense a high grade piano It 

rLTlmT? i a - any Wa3 ? y a ° y " Single toue " P iano - «* is a »' and has all 
that will be found many other high grade piano; and, in addition thereto its 
many-tone capabilities give it range and capacity above and beyond aU othe s 

iZi^JT-" 1 ^^ 11 i hG ob J ectio - to the ordinary pianos, because of the 
monotony of their one ''single tone." 

Its multi-tone adjustment does not complicate its construction, or in any wav 
affect the quality of the piano tone except to more than double its life. ■ It Jan 
essential part m the construction of the "Crown "Piano, and is built into each 
and every « Crown " Piano made. All of the various tones and tone effects' aslle 
from the regular piano tone, are produced by it. No other piano has this multi- 

tr^C^pLr ° thei ' Plan ° Can "^ * ^"^ * bel °^ delusively to 
The great varieties of tone, tone shading and tone effects produced by the 
made WU °' ^ ^ ^^ ^ most varied capacity of any piano ever 

Any person who can play in the ordinary piano tone, can quickly learn to ex- 
TthV"£ 6 Var "P- S t0ne \ The ° riginal and exclusi ™ attributes and capabilities 
aftrtLn • f Plan ° mits 1 . pian ° tone and its other -many tones" charm and 

attract all pianis sand vocalists who hear it. It is much more pleasing enter- 
T , tainm g and satisfactory than any « single tone " piano can be. 

trated catalogue 3m£S. l ' faCtlirerinhis produot is evid — d by his ten years warranty, which is " burnt in the back»of each instrument. Illus- 

GEO. P. BENT, Mfr., Bent Block, Chicago, Ills., U. S. A. 
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LETTERS OF CHARLES GOUNOD. 

THE letters of this celebrated com- 
poser to his young friend and 
disciple, George Bizet {Revue de 
Paris) adds another name to the 
long list of distinguished artists 
and authors who of late have been revealed as 
never before to their admirers through the 
publication of their intimate and confidential 
letters. These of Gounod, translated for 
Literary Digest, are at once simple any playful, 
wise and affectionate ; they scintillate with wit 
and gaiety, aud teem with luminous and pro- 
found reflections. Like the similar sponta- 
neous effusions of Balzac, George Sand, Victor 
Hugo, Alphonse Daudet, Mme. Michelet, 
they show, however it may be as to the deca- 
dence of France as a nation, that her great 
artists, poets, and men of letters are remark- 
able for the clear comprehension and lofty 
devotion with which they confront and pursue 
their high vocations. They testify also to 
the purity and elevation of the domestic life 
of that country. 

At the time the correspondence begins, 
Gounod was thirty -nine and his young friend 
seventeen. The latter, an Academy student, 
was competing for the great prize {the prix de 
Rome) for the best musical composition of 
that year— 1856. "David," with lyrical 
scenes and three personages' was the poem 
proposed to the competitors. This is the 
theme of Gounod's first letter, which we cite 
in full : 

"Thanks, dear child, for letting me know 
so promptly on what subject your imagination 
will be exercised during the next twenty or 
twenty -five days — yes, indeed, you will have 
it done in time, perhaps before the time allot- 
ted — I am sure of it! On the first day, a 
mere cantata seems like an opera in five acts, 
and one feels as if, working night and day, 
he will never get it completed. I know all 
about that, for I have been through it, and 
yet I hava finished my work, and my com- 
rades have finished theirs, and the time given 
was all sufficient for our need. Do not hurry. 
Everything will come at the right moment. 
Do not be in haste to adopt an idea, under the 
pretext that you will not perhaps find another ; 
they will press upon you ten for one. Be 
severe. 

I am enchanted with your subject, for the 
simple reason that the figures are all char- 
acteristic. Have courage, be calfn above all, 
for precipitation stifles everything ; and if you 
will take my advice, do not work at night. 
The mind is then overwrought, agitated, and 
this fever has usually only one result — a dis- 
content on the following day that will compel 
you to do over the work of the night before. 
Adieu." 

The death of his mother calls out from 
Gounod a touching letter. Mme. Gounod, 
tenderly beloved by her son, as we already 
know from that exquisite book "Memoires 
d' un Artiste," died in 1858, immediately 
after the appearance of one of his operas, "Le 
M£decin Malgre Lui," that crowned him at 



once with the brightest laurels which he had 
yet won. Gounod writes : 

' 'Under what sad circumstances, dear friend, 
do I send you the news which you demand. 
My poor mother is no more ! She was taken 
from me on Saturday, the sixteenth of the 
month, at eight o'clock in the evening, the 
very day after the first performance of my 
new work. 

"You know how I adored my mother; it is 
needless for me to tell you that I shall weep 
for her all my life, for she was the providence 
of my entire life. It would have been very 
sweet for me to have cheered her with this 
triumph, the most brilliant result yet achieved 
of a career begun long ago and pursued under 
her eyes with the most ardent desire of finally 
recompensing that existence so full and so 
laborious to which I owe the little that I am. 

"Ah, dear friend! render your dear mother 
as happy as you can. When she is no longer 
by your side, you will deplore the least neg- 
lect that wronged her goodness, and will 
reproach yourself bitterly. 

"I will not sadden any longer your stay in 
the beautiful country that you will now see 
and love. You are in the golden age of life, 
dear friend, and you know not how vividly 
I feel with you in all your new experiences ! 
Enjoy fully all that Rome will give you with 
an incomparable and exhaustless abundance." 

Gounod's love for Italy, and especially for 
Rome, appears to have been a veritable 
passion. It is the keynote of a number of his 
letters to Bizet, during his two years' resi- 
dence in the Eternal City, and gives tone and 
color to them all. On one occasion he cries : 

' 'Admire ! admire all that you can ; admira- 
tion is a noble faculty, and it. is at the same 
time one of the most vivid enjoyments of man, 
if not the newest among them. To admire is 
to expand, and if Italy is capable of develop- 
ing us as she does, it is because she constantly 
incites and quickens the enthusiasm that be- 
longs to admiration. How much more one 
lives there than elsewhere ! What pulsations 
of the heart, of the soul, of the intelligence, in 
the existence that you are about to lead! 
I can talk to you to-day in a language that 
you will comprehend, and in which, please 
God, we will commune more fully and clearly 
on your return." 

And again : 

"Rome is a being. It is more than a friend, 
it is a verity, profound and multiple; it is the 
key of a crowd of questions, since almost all 
questions are summed up in some few, the 
good, the true, and the beautiful; and Rome, 
withdrawing you from all the meanness and 
pettiness of the real life, permits you, isolated 
through reflection, to hover in the grand do- 
main of the things that are eternal. It is this 
sentiment, absolutely free from all narrow 
preoccupatious, that will constitute the most 
exquisite and divine recollections that you 
will preserve, and which we will reawaken 
the one in the other when we resume our 
pleasant talks of former days 

"Work, think, open your soul to all the 
grandeurs that surround you, breathe them in 



with full lungs, and believe always in the 
affection of your friend." 

When at last George Bizet bids good -by to 
Italy, he announces that he will make only a 
rapid tour of Germany en route to his native 
land; but his wise preceptor enjoins him to 
reconsider his determination : 

"Let me tell you this : after Italy, Germany 
is due ; that is to say, after the contemplation, 
the sort of beatitude of the intelligence, the 
life of reverie that Italy induces, you must 
withdraw into yourself and cultivate, however 
painful the effort, the soil which Italy has 
sown. You will not understand fully at 
present the relation that unites these two 
realms of your being, for we do not attain a 
clear consciousness of what goes on within 
until later; but that relation exists, and the 
labor of which I speak can alone fecundate 
the germs that you will bring away with you 
from Rome, and which otherwise would re- 
main absolutely sterile. 

"I have heard Mr. Ingres declare: "There 
is no art without science. ' This is profoundly 
true. Question Germany then before quitting 
it. If she has a message for you, listen; and, 
believe me, before returning to this horrible 
Paris, teeming with all sorts of distractions 
and dissipations, it is of the first importance 
that you should have acquired habits of work 
that will become a need and a force sufficient 
to sustain the assaults of all kinds to which 
we are exposed." 

Later, when Bizet in his turn is mourning 
the death of his mother, in his brief strong 
letter of condolence, Gounod utters the fol- 
lowing fine apostrophe in praise of the sove- 
reign remedy for all human ills : 

"The most consoling of friends in such 
periods of affliction is work. That voice alone 
is serious enough to address, and that hand 
alone gentle enough to touch, alike the most 
terrible griefs and the highest joys of life, 
because that alone is exempt from the stains 
and imperfections of our poor hnmanity. 
Avail yourself, as soon as you can, of this 
marvelous and inexhaustible support; it will 
not rob you of your recollections, but will 
surely eliminate their too poignant and cruel 
bitterness." 



Don Perosi is at present busy with the 
plans for a festspielhaus for his works. A 
stock company has been formed at Milan, to 
which the archbishop has leased for twenty - 
five years the Church Delia Pace. The so- 
ciety will arrange the church into a Salone 
Perosi. Before the altar there will be erected 
a platform for the chorus and orchestra. The 
nave will be turned into a room for the audi - 
ence. The cost of these alterations will be 
150,000 francs. In May next the Salone 
Perosi, which will contain 2,200 hearers, will 
be opened with a new oratorio, ' ' The Slaugh- 
ter of the Innocents." It is in three parts: 
The coming of the Magi, the flight into Egypt 
and the slaughter of the children. Perosi' s 
next opera, his seventh, will be "Christ's 
Entry Into Jerusalem." 
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PROFESSIONAL CARDS. 



PIANO, ETC. 



f WfO ANSCHUETZ, 

^ PIANIST AND TKACHEE, 

Address, 2127 Sidney St., St. Louis. 



M 



ISS LOUISE COSTIGAN, 

TEACHER OF PIANO, 

Address 3507 North Market St. 



M 



RS. ANNA CROSS, 

TEACHER OF PIANO. 

Address, 1114 Olive St. 



/CHARLES L. DOERR 

\J PIANIST AND TEACHER. 

Reference E. R. Kroeger. Address 4041 Castleman Ave. 



PIANO, ETC. 



FS. SAEGER, 
PIANIST AND ORGANIST, 
Receives pupils in Piano, Organ and Composition, 

Address, 2951a Thomas St. 



ELOCUTION. 



TV/TISS CARRIE VOLLMAR, 

- LVJ - PIANIST AND TEACHER, 

Organist Memorial M. E. Church. Residence, 8135 Sidney St 



VOCAL DEPARTMENT. 



M 



ISS DOLLIE DOWZER, 

TEACHER OF PIANO, 
Post-Graduate of Beethoven Conservatoiy, 

Address. 1012 Newstead Ave. 



TOS. C. ERMAN, 
O PIANIST AND TEACHER, 

Room 215, Vista Block. 



M 



ISS VIRGINIA FISKE, 

TEACHER OF PIANO AND ORGAN, 

Address, 1916 Hickory St. 



M 



RS. W. A. FRY, 

TEACHER OF PIANO, 



1408 Glasgow Ave. 



piARL GEISSER, 

VJ Concert Pianist and Teacher of Piano and Harmony. 

Post Graduate, Beethoven Conservatory. Pupil of M. I. 
Epstein. Address, 1459 Arlington Ave. 



J. 



P. GRANT, 



pARL BECKER, 

^ DRAMATIC TENOR-VOCAL INSTRUCTIONS. 

Studio, Suite 215 Vista Block, Grand and Franklin Aves. 



MRS. K. G. BROADDUS, 
SCHOOL OF VOCAL ART. 

Studio, 3631 Olive St. 
Residence, Hotel Beers, Grand Ave. and Olive St. 



MRS. GEORGIA LEE CUNNINGHAM, Soprano 
Oratorio, Concert and Song Recitals. 
Teacher of Voice and the Art of Singing. 
Pupil of Madame Marchesi. Studio, 4249 Westminster Place. 



ETORACE P. DIBBLE, 
XX TEACHER OF SINGING AND PIANO, 

Studio, Conservatorium, 3631 Olive St: 



M 



ILTON B. GRIFFITH, 
TENOR, 

Instruction in Voice Building and Artistic Singing. 

Studio, the Odeon. 



The Perky School of Obatory & Dramatic Art, 
Y.M.C.A. Building, Cor. Grand and Franklin Aves. 
_ . , Address Edward P. Perry, Principal. 

Entertainments and Engagements solicited. 



pHARLES HUMPHREY, 
^ TENOR, 



Studio, Conservatorium, 3631 Olive St. 



TEACHER OF PIANO, 

Address, 411 S. 23rd St. 



T OUIS HAMMERSTEIN, 

XJ PIANIST AND ORGANIST, 

Residence and Studio, 2346 Albion Place. 



M 



RS. EMILIE HELMERICHS, 

TEACHER OF PIANO AND VOICE, 

Music Rooms and Residence, 1954 Arsenal St. 



M 
M 



RS. HUGHEY'S School of Music Culture, 

3631 Olive Street. 

PIANO AND COMPOSITION. 

ISS ELIZABETH MACE, 

PIANO AND THEORY. 



MRS. KATHYR1NE B. GARETSON, 
Teacher of Vocal Culture and Chorus Work. 
Children's Work a Specialty. 



"TTICTOR LIGHTEN STEIN, 

V CONCERT VIOLINIST. INSTRUCTION. 

Formerly First Violin Gewandhaus Concerts, Leipsig, under 
Nikish. Studio: The Odeon. 



ERNEST R. KROEGER, 
PIANIST AND ORGANIST, 
(Harmony, Composition, Counterpoint and Instrumentation,) 

Address 3631 Olive St. 



EMILKROEMEKE, 
TEACHER OF PIANO. 



Refers to Charles Kunkel. 



Address, 3925 N. 20th Street. 



QOL LICHTEN STEIN, 

O PIANIST. 

Coaching for Opera a Specialty. Accompanist and Teacher. 

Studio: The Odeon, 



O 



F. MOHR, 



TEACHER OF PIANO, 

Address, 2033 Sidney St. 



O 



TTMAR A. MOLL, 

teacher of piano and harmony, 

Studio, Room 4, 3723 Olive St. 



JOHN F. ROBERT, 

O TEACHER OF PIANO, 

Address, 2912 Dickson St. 



ALFRED G. ROBYN, 
PIANIST AND ORGANIST, 

Address, 3714 Pine St. 



MRS. STELLA KELLOGG HAINES, 
TEACHER OF VOCAL MUSIC. 
Churches and Concerts provided with Professional Singers. 
Address, 2>£ Vista Building, Grand and Franklin Aves. 



MRS. MARY E. LATEY, 
VOCAL INSTRUCTION. 
Italian Method as taught by Rudersdorf. 

Address, 3625 Finney Ave. 



ROBERT NELSON, 
THE ART OF SINGING AS TAUGHT IN ITALY, 
St. Louis Conservatory of Vocal Music, 
Robt. Nelson, Director. 3500 Bell Ave. 



TAMES M. NORTH, 
<J TEACHER OF THE ART OF SINGING. 

Room 8, 914J4 Olive St. 



VIOLIN, CELLO, ETC. 



G. ANTON, Jr., 

VIOLONCELLO, 

Concert Soloist, 
Address, 1520 Chouteau Ave. 



GEORGE HEERICH, 
TEACHER OF VIOLIN, 

REMOVED to 1926 Louisiana Ave. 



pHAS. KAUB, 

^ VIOLINIST AND TEACHER, 

Address, 2901 S. Jefferson Ave. 



MISS LULU KUNKEL, 
CONCERT VIOLINIST AND TEACHER, 
Pupil of Marchot and Ysaye. First Prize, Brussels Con. 

Studio, 3825A Windsor Place. 



ARNOLD PESOLD, 
SOLO VIOLINIST AND TEACHER, 

Address, 3507 Chestnut St. 



L 



OWELL PUTNAM, 

TEACHEROF VIOLIN, MANDOLIN, BANJO, GUITAR, 
Large assortment of instruments and supplies on hand. 

33rd St., bet.Easton and Franklin Aves. 



I, 



L. SCHOEN, 

SOLO VIOLINIST AND TEACHER, 

Address, the Odeon, or 4558 Cook Ave. 



PIANO TUNERS. 



E. 



R. ROSEN, 

TUNER AND REPAIRER, 

Address Care of Kunkel Brothers. 



MISCELLANEOUS. 




CHARLES GALLOWAY 

CHURCH AND CONCERT ORGANIST. 

Formerly Organist of the American 
Church of the Holy Trinity — Paris. 

At present Organist and Director of 
Music, at St. Peter's Episcopal Church, 
St. Louis. 

Lessons given on large 3-Manual 
Organ. 

Address, care of Kunkel Brothers, 

St. Louis. 



ALEXANDER 

HENNEMANjenor. 

Concert Vocal Instruction, 
Oratorio Henneman Hall, 
Recital 372^ Olive Street, 

ST. LOUIS. 



HOMER MOORE, Baritone. 

WAGNER LECTURES, 
CONCERT AND ORATORIO. 

Studio, the Odeon, St. Louis. 




Horace P. Dibble, 

TEACHER OF 

THE ART OF SINGING. 

The Conservatorium, 

3631 Olive Street, St. Louis. 

Send for circular giving full inform- 
tion regarding method and terms. 



PAPER IN THIS HEVIEW FUHNISHKD BY 
GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS 



DR. ADAM FLICKINGER, 
DENTIST, 
Removed his office from 707 Pine Street to 1113 Pine Street. 



Agents Wanted for 

Kunkel's Musical Review 

in every City and Town in the United States. 
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T. BAHNSEN MFG. CO. 

PianoS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms. I 522 Olive St. 



STUDIES. 



Kunkel's 

Royal 

Edition 



Of the most famous studies embodies 
all the researches known in piano lit- 
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt- 
ment to modern wants, etc., leaves lit- 
tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age— Hans von Buelow, 
Carl Tausig, HansSchmitt, Franz Liszt, 
etc., etc. 

Behr=Sidus. 

Op. 575. Price 75 cents. Containing: No. 1 — 

Child's Song. No. 2— In the Month of May. 

No. 3— Child's Play. No. 4— Joyfulness. No. 

5 — Barcarolle. No. 6 — Shepherd's Song. 

No. 7 — Spanish Dance, [k. b.] 

Beyond doubt the simplest studies published. 

Guide the young beginner in the most satisfactory 

manner. Great delight for children; stepping stone 

to Carl Sidus' great studies, op. 500 and 501 . 

Gurlitt=Sidus. 

Album Leaves for the Young. Reviaed edition 
by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young Pianist. Great stud- 
ies in style and phrasing. Price $1.50. Con- 
taining: No.l — March. No. 2 — Bright Morn- 
ing. No. 3— Northern Strains. No. 4 — By 
the Spring. No. 5— Song of the Lily. No 6 
—Slumbering Song. No. 7— The Fair. No. 
8 — Turkish March . No. 9 — Dancing Waves. 
No. 10— Free Fancies. No. 11— Sunday. No. 
12— The Little Wanderer. No. 13— Hunting 
Song. [r. e.] 
Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 

Hoscheles- Henselt. 

Op. 70. Twelve Characteristic Studies in two 
books. Henselt's revised and annotated edi- 
tion of Moscheles' great studies. 

Book I. Containing: No.l — Woodland Brook. 
No. 2 — Hercules. No. 3 — Rustling Pines. 
No. 4 — Eolian Whispers. No. 5— A Winter's 
Tale. No. 6— Perpetual Motion, [r. e.] 

Book II. Containing: No. 7 — Village Holiday. 
No. 8 — Mazeppa. No. 9 — Romanza. No. 10 
—Fluttering Butterflies. No. 11 — Stormy 
Ocean. No. 12 — Whispering Waves, [r. e.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 



HARLAN BROS. 

HIGH GRADF. TAILORING 

AT 

POPULAR PRICES. 

N. E. Cor. SIXTH and ST. CHARLES STS. 



A. E. WHITAKER, 

Manager. 

F. G. SMITH, 

Manufacturer Bradbury Pianos, 

1012 Olive St. 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS * 

# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
®T. LOUIS, - - MO. 



Jensen's Great Studies. 



OK CHARACTERISTIC STUDIES OK 
10 OP. 32 ZU 



BY ADOLF JENSEN. 
EDITED BY DR. HANS VON BUELOW. 



In 2 Books. Price $2 Each. 



Shattinger Piano &Music©o. 

No. 1114 Olive Street, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

Axid Music Buoks. 
LOWEST PRICES and BEST GOODS. 

Correspondence Solicited. Catalogue Free. 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 

Specialty of Music Binding. Best Quality Work, 
Lowest Price. 



WHY BE WITHOUT 
A METRONOME? 

WHEN YOU CAN GET 



Kunkel's 

Pocket 
Metronome 



THE BEST EVER MADE, 

FOR 50 CENTS. 



KUNKEL BROTHERS, 

2307 LOCUST ST. ST. LOUIS, MO. 



Published in Kunkel's Royal Edition. 



These are the most wonderful and poetic studies 
for advanced players published since Chopin's time. 
They are edited by Von Buelow, and will be hailed 
with delight by all lovers of beautiful studies. Their 
technical worth alone will commend them to teach- 
ers and students. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS, 

2307 Locust Street. ST. LOUIS. 




oiprdt Dolisfy 



BRINGS BACK THE LUSTRE 



HARDWOOD 
jl FLOORS Is— 
3 AIL HARDWOOD riNISH 



"•Makes Old L00K New 



A Handsome Complexion 

is one of the greatest charms a woman can 
possess Pozzoni's Complexion Powder 
gives it. 



1 



50 YEARS* 
EXPERIENCE 




Trade Marks 
Designs 
Copyrights Ac. 

Anyone sending a sketch and description may 
quickly ascertain our opinion free whether an 
invention is probably patentable Communica- 
tions strictly confidential. Handbook on Patents 
sent free. Oldest agency for securing patents. 

Patents taken through Munn & Co. receive 
special notice, without c harg e, in the 

Scientific American. 

A handsomely illustrated weekly. Largest cir- 
culation of any scientific Journal. Terms, $5 a 
year ; four months, $L Sold by all newsdealers. 

MUNN & Co. 36,Broadwa ^ New York 

\Branch Office, 625 F St.. Washington, D. C. 




ST WHS TO KANSAS CITY 

AND THE 

HOURS 5JWED to southwest amsjouri 

AND KANSAS POINTS 

WITH DIBtCT CONNECTION! 

COLORADO ,ND PACIFIC COAST POINTS 

"Tltt COLORADO SHORT LINE" 
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Agents Wanted 

FOR 

Kunkel's Musical Review, 

In every City and Town in the United States. 
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AJOR AND MINOR. 



The late Karl Millohker, the 
Viennese comic opera com- 
poser, is said to have left a 
large number of unpublished compositions. 

The; members of the orchestra of 1/ Asso- 
ciation des Concerts Lamoureux have unani- 
mously elected M. Camille Chevillard their 
president and conductor in succession to his 
father-in-law, the late Charles L,amoureux. 

A hall, has been built at Oberammergau for 
future performances of the Passion Play. It 
cost $50,000 and is capable of holding an au- 
dience of 4,000. The stage and proscenium 
will still be open, with the valley and moun- 
tains as a background. The first performance 
this year will take place on May 24. 

Siegfried Wagner's new opera, which he 



is now composing at Rome, has for its hero 
the unfortunate Conradin of Swabia, the last 
Hohenstaufen Emperor, who claimed the 
Crown of the Two Sicilies, marched against 
Charles of Anjou with 10,000 men, was de- 
feated, and beheaded in 1268. As this prom- 
ising youth was only sixteen when he died, 
it is difficult to understand, says the Daily 
News, how the inevitable love interest is to 
be introduced. Siegfried Wagner's opera will 
be finished at Naples, where Conradin 's tomb 
is still shown. 

The April number of McCall's Magazine 
shows three handsome colored plates and a 
very fine array of illustrations of patterns of 
artistic fashion designs for ladies', misses,' 
children's and infants' wear, and a magnifi- 
cent array of articles interesting to women. 
Each yearly subscriber receives a free pattern 



of her own selection. Published at 5c. a 
copj — 50c. a year— by The McCall Co., 138 
to 146 W. 14th St. , New York. 



A PLACE TO GO. 

In answer to the many and repeated inquiries as 
to where to stop, or at what restaurant to eat while 
in St. Louis, we advise you, if stopping for several 
or more days, to go to any hotel and engage a room 
on the European plan, and eat at Frank A. Nagel's 
Restaurant, 6th and St. Charles streets. Ladies out 
shopping will find at Nagel's Restaurant an elegant 
Ladies' Dining Room on second floor, and will be 
delighted with the table and service, which are the 
best in St. Louis. 



Do you want a most acceptable and useful pres- 
ent ? Namenclorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in the West. Namen- 
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure " is the motto. Cook's 
Extra Dry Imperial Champagne. 



The Latest, 

Handsomest 

And Most 

Desirable 

Steel Range 

Made. 

For 

Hard Coal, 

Soft Coal or 

Wood. 



WROUGHT 

Quality High 




Prices Low. 



OAK 



Made in a variety of sizes to meet the 
requirements of all. 

If your dealer does not sell them, write 
direct to the manufacturer, 

CHARTER OAK STOVE & RANGE CO., 

ST. LOUIS, MO. 



Detailed Descriptive Price 
List sent on application. 
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OAK 




CHARTER OAK STOVE & RANGE CO., St. Louis, Mo. 



Rubinstein was one of the most sponta- 
neous composers, yet he believed that reflec- 
tion is essential tojgenius. "A great number 
of persons," he wrote, "believe that melody 
comeS all at once, and as if by surprise, into 
the head of the composer, however he may 
feel and whatever may be his occupation for 



" OAK 



COUGHS 

Bronchitis, Hoarseness, 

Sore Throat 
Effectively Relieved* 

John I. Brown & Son, Boston 



Bronchial 



the moment. What a mistake! You must 
rub the match to make it flame. Just so it is 
that only when the composer applies musical 
reflection to his desire to produce a melody 
the harmonious thought is born which, after 
being for a long time studied, modified, com- 
pleted in all its parts, takes little by little a 
definite form." 



To restore the original brilliancy of your 
piano, furniture, etc. , get the Monarch Polish, 
manufactured by Baird Bros. & Co., Cleve- 
land. 



The Henneman Musicales continue special 
features of the musical season. They are 
given every Sunday afternoon at Henneman 
Hall, and the programmes are most creditable 
as well as interesting. 



State of Ohio, City of Toledo, i 

Lucas County. j ss - 

. *** RA ? K J PS E ?% Y mak es oath that he is the senior partner 
r, „ H e „ fir n m „,! f £ J - ^l B A Ey S Co -> dol ng business in the CUy of 
Toledo, County and State aforesaid, and that said firm will 
pay the sum of ONE HUNDRED DOLLARS for each and 
every case of Catarrh that cannot be cured by the use of 
Hall's Catarrh Curb. 

Sworn to before me and subscribed in my presence, thfs^'th 
day of December, A. D. 1886. ^cm, c , mis oia 

,. I A. W. GLEASON, 

) Notary Public. 

Hall's Catarrh Cure is taken internally and acts directly on 
the blood and mucous surfaces of the system. Send for testt 
monials, free. f. J. CHENEY & CO Toledo O 

«3-Soldby Druggists, 75c. ' i0ieao > u \ 

Hall's Family Pills are the best. 
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THE WORLD-RENOWNED 

f|ALLET & J)AVIS £o.'S 

PIANOS 



GRAND AND 
UPRIGHT 



HIGHEST EXCELLENCE 
IN EVERY RESPECT. 



MANUFACTURING AND 
HOME OFFICE: 

BOSTON, MASS. 



WAREROOMS: 

I79 Tremont St., Boston, Mass. 239 Wabash Ave., Chicago, Ills. 

94 Fifth Avenue, New York. 359 Superior St.,' Cleveland, 0. 

Sixteenth Street, Denver, Col. 



ST. LOUIS REPRESENTATIVES: 

KUNKEL BROTHERS, 2307 Locust St. 



KRANICH ft BACH 




STRICTLY HIGH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 



PERFECTION OF 

MATERIALS AND WORKMANSHIP. 

RESULT. 

EXQUISITE TONE and ACTION. 



The Delight of Pianists. 



NEW IMPROVEMENTS. 
NEW PATENTS. NEW CASES, 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York, 
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GEO. KILGEN & SON, 



MANUFACTURERS OF 



Church and Parlor Pipe Organs, 

Office and Factory, 639 & 64I Summit Ave., 

ST. LOUIS, MO. 

Toning and Repairing done at short notice. Drawings, Speci- 
eations and Prices furnished free on application. 



Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications. 



JUST PUBLISHED 

in Kunkel's Royal Edition 

Koehler's Very First Studies, Op. I90. 

Revised by Carl Sidus.". 

A new, revised, annotated and magnificentJEdi- 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleasing accompani- 
ments to be played by the teacher in the beginning, 
making this work one of the easiest and best piano 
instructors for the young beginner. 

PRICE, $1.60 



BERTI INN'S 

Twelve Preludes*' Rondos. 

EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00. 



Published in Kunkel's Royal Edition. 



This is a set of most instructive studies of the 2nd 
and 3rd grades. They offer excellent variety of 
technical work and are indispensable to the musical 
education of every pupil. 

To be had at all music stores and of the publish- 
ers, 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 




FAST TRAIN EAST 

WABASH 



CELEBRATED STUDIES. 



Sidus, Carl. 

1-2 Op. 500. Sequel to Behr-Sidus, op. 575. 
Twelve Characteristic Studies, as follows: 
No. 1 — Joyful Promenade. No. 2 — The 
Little Soldiers. No. 3 — On the Alps. No. 
4 — The Little Shepherd. No. 5— Invita- 
tion to the Dance. No. 6 — In the Mill. No. 
7— ^olian Harp. No. 8— The Little Gaz- 
elle. No. 9— Joys of Spring. No. 10— Sad 
News. No. 11— Happy Children. No. 12 
Dance Around the Christmas Tree. [r.e.]1 25 

These studies are indeed a boon to teachers in want 
of a well arranged and progressive set of easy studies. 
They do not tire or lose interest by oft repeated playing. 



2 Op. 501. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2 — Woodland Whispers. 
No. 3— The Merry Hunters. No. 4. The 
Lost Child . No . 5— Children at Play. No. 
6. — The Merry Miller. No. 7 — Listen the 
Guitar. No. 8— Lily of the Valley. No. 
9 — Sliding Along. No. 10 — Mirth and 
Frolic. No. 11— Bold Resolution. No. 12 
— Light of Heart, [r. E.] ----- 1 25 

These studies are as interesting as those of op. 500. 



Bertini, Henri. 

Op. 29. Twenty-four Studies in two books. 

Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 
Book II., containing Nos. 13 to 24 [r. e.] 

Op. 100. Twenty-five Studies in two 

books. Grade 2 to 3. 
Book I., containing Nos. 1 to 12 [r. e.] 1 00 
Book II., containing Nos. 13 to 25 [r. e.] 1 00 
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WM. KNABE & CO.'S 




PIANO FACTORY, 



Grand, Square, and "Upright Piano-Fortes. 

„ *,!»••• ImtrumeiitB hare beea befer* the public for ©rer fifty yean, and noon their 
P^tlWrnt^^on ap'XK^ redUC9d ' ™««J ««^SJS8 SIS 2% 

WM, ZXTASB <& CO. 

148 Fifth Ave., near 20th St-, - NEW YORK. 

817 Pennsylvania Ave., Washington, D. C. 22 & 24 E. Baltimore St„ Baltimore. 

THIEBES-STIERLIN MUSIC CO. 

ST. LOUIS, MO. 



1118 OLIVE STREET 



Have You Seen this Valuable Work ? 

THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 

1ST TWO BOOKS. 



CHARLES KUNKEL. 

This method Is to go hand-in-hand with all piano studies, from the very beginning. 




BOOK I., $3.00. 

A practical explanation of 
the acoustic principles In- 
volved in the artistic use o 1 
the Piano Pedal, with copious 
examples and primary studies 
laying a foundation for the 
conceit use of the Pedal, and 
correcting the more common 
mistakes made by the majority 
of players in the use thereof. 



KUNKEL BROS 



2307 Locust St., 



ST. LOUIS, MO. 



A Gem for the Parlor or Concert! 

The Miserere. 



From "IL TROVATORE." 



Piano Solo by Charles Kunkel, 



RETAIL PRICE - $1.50 



This beautiful piece embodies the great Miserere Scene opening the 
fourth act of Verdi's popular opera, "II Trovatore." 



The Miserere Scene is one of the greatest inspirations ever conceived 
by genius, and if Verdi had written only this one scene, it would suffice to 
send his name down to posterity. 

In the paraphrase of this scene, the author has endeavored to vividly 
portray the tone color of the original score. 



i§grCharles Kunkel never wrote a more effective piece. Both teacher 
and pupil will be delighted with this superb number. 



<^Tt has a magnificent title page and the words of the music are given 
separately in the preface. 

Nothing has been left undone that will make this beautiful work a reve- 
lation to piano players. 



EXPOSITIONS 

Thirteenth and Olive Sts. 
ANNOUNCEMENT. 

A SEASON OF 

OPERA .IN ENGLISH 

BY THE FAMOUS 

CASTLE SQUARE 

OPERA COHPANY 

Henry W. Savage, Prop. 
THE LARGEST LYRIC ORGANIZATION IN THE WORLD. 

Magnificent Presentations with Electrical Spectacular Effects. 

OPERA 

SUNQ IN ENGLISH BY AMERICANS, 

AT THESE COMMON-SENSE PRICE5. 

EVENINGS-RESERVED. 

Entire Lower Floor, .... .50c. 75c. $i.oo. Entire Balcony 25c. ana 50c. 

BARGAIN MATINEE WEDNESDAY. 

Entire Lower Floor, Reserved...... 25c. 50c. Entire Balcony, Reserved 25c 

SATURDAY MATINEE. 

Entire Lower Floor, Reserved.... 50c. 75c. Entire Balcony, Reserved ....25c. 

Box Ofllce opeus for Subscription Tickets Oct. 28. For Single Performance Tickets Oct. 30 

SUBSCRIPTION TICKET NOTICE.— Same seats reserved for subscribers each week. 

No liability except to pay for same one week in advance. 



